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PabGouass mporpamMma AWCHMIUIUHBI «AHIVIMACKHI  SI3BIK: CTHJIHMCTHUKA»  JUIA
oOyyaromuxcs 1o HampasieHuio noarotoBku 45.03.02 Jlunreuctuka, npodwis: «Teopus u
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HeMeIKUW/PpaHIly3CKUI/UCIAHCKUN  SI3BIKK)», COCTaBlieHa Ha ocHoBaHmu DeaepanbHOTO
rOCYJapCTBEHHOTO 00pa30BaTENFHOIO CTaHIApTa BBICIIET0 O0pa3oBaHHMs — OakajlaBpuaTr MO
HanpasyieHUuo noarotoBku 45.03.02 JIuHreucTHuka, yTBEpKIACHHOIO IpHUKazoM MUHUCTEpCTBa
Hayku M BbIciiero oOpasoBanust Poccuiickoit ®@enepanun ot «12» aBrycra 2020 r. Ne 969
(c uBMEHeHUAMHU H JONOJHEHUsMH OT 26 HosOps 2020 r1.), Ilopsaka opraHuzanuu u
OCYILECTBIICHHUS] 00pa30BaTEIbHOMN AEATEIBHOCTH MO 00pa30BaTENbHBIM MPOrpaMMaM BBICIIETO
oOpa3oBaHusi — TMporpamMmaMm OakajaBpuaTa, IporpaMmaM —CIEHUaIuTeTa, IporpaMMaM
maructpatypsl ot 06.04.2021 r. Ne 245, B COOTBETCTBHM C Y4E€OHBIM IUIAHOM, YTBEPKICHHBIM
Yuensim coBeTroM @I'BOY BO «Jlonl'Y» mist Habopa 2025 roxa.
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1. MECTO JUCLMITJIMHEI B CTPYKTYPE OBPA3OBATEJIBHOU I[TPOI'PAMMEI

1.1. g u3yyeHHs JaHHOM y4eOHOH MUCHMIUIMHBI HEOOXOAMMBI 3HAHUS M YMEHU,
(dbopmHpyeMble MPEIIMIECTBYIONMMH JUCHUTUIMHAME — «[IpakTHka ycTHOW M MUCBMEHHOH pedn
NIEPBOTO MHOCTPAHHOTO S3bIKa», «AHIVIMHACKUH SI3BIK: TeopeTuyeckast (poHeTnka», AHTTUHCKHMA
A3BIK: JIEKCUKOJIOTHSDY; CONYTCTBYIOUIMMM AucuMIIMHaAMu — «lIpakTuyeckuil Kypc HEpBOro
HMHOCTPAHHOTIO sA3bIKa», «VIcTOpUS aHTIIMIICKOTO sI3bIKa», « BBeeHNE B TEOPUI0 KOMMYHHUKALIUN.

1.2.  3HaHusA W yMeHWMs, NOJY4YEHHBIE B XOJE M3YyYEHUS JUCLMIUIMHBI «AHITMHACKUN
A3BIK: CTWJIMCTUKA» SIBISIIOTCS OCHOBOM I  M3Y4YEHHUS NOCIEAYIOLUX JUCLUIUIMH:
«IIpakTyeckuil Kypc HEPBOIO MHOCTPAHHOIO S3bIKa», «SI3BIK, KyJbTypa U MEXKYJIbTypHas
KOMMYHUKaIMs», «JlenoBas MUChbMEHHAss W yCTHash KOMMYHMKAllMs Ha TEPBOM HMHOCTPAHHOM
a3blka», «COLMONMHIBUCTUKA», «JIMHIBOKOTHUTHBHBIE U  JIMHTBOKYJBTYPOJIOIHYECKHE
UCCIIEIOBaHMS SI3bIKOBBIX KAaTErOpUM M €IUHUID); HUCIOJIb3YIOTCA NPU HAMCAHUU BBIITYCKHOMN
KBAJTM(PHUKAIIMOHHON paboTHI.

2. OIIMCAHUME AMCLUITIIMHBI

2.1.  OOmmas xapakTepucTuKa

HaumeHoBaHue 1oKa3aresns 3HaueHue nokasaresns
Ha3zBanue o0pa3oBaTenbHOM MporpaMmbl 45.03.02 JIunrsuctuka (IIpoduns: Teopus u
METOJIMKA MTPENOJaBaHUsI MHOCTPAHHBIX
A3BIKOB U KyJbTYp (QHITIMHCKUN U
HeMeIKHUW/PppaHIly3CKU/MCTTAHCKUHN S3BIKH))

udp 1 Ha3BaHHE B COOTBETCTBUU C b1.5.M6.4 AHruiiCcKuil SI3bIK: CTUIIMCTHKA
y4eOHBIM IUIAHOM

YacTth 00pa3oBaTeabHOM MPOrpaMMbl bazoBas yacTth

KonngecTBo 3a4eTHBIX €IMHUIL / BCETO YacOB 2/72

B cnydae mpenbsBIeHHS OT OOYyYaromierocss WJIA €ro poauTens (3aKOHHOTO
MIPEJICTABUTEINSI) 3asBIICHUS Ha OOy4YEeHHE MO aJanTHPOBAHHOW OOpa30BATEIBHON MporpaMme
BBICIIIETO O00pa30BaHMUs, MOAKPEIICHHOTO 3aKIIOYCHHEM IICHXOJIOTO-MEINKO-TIeIarOrnaecKon
komuccuu (IIMIIK) nnu Menuko-conuanbHoi 3kcnepTusbl (MCD) ¢ peKOMEHJaUsAMU CO3/1aHus
WHANBUAYATbHONH TIporpamMmbl peabwnutanuu u aOwmranuu (MITPA), nanHas paGouas
mporpaMMa MOKET OBITh aJallTUPOBAaHA C YYETOM WHIMBUAYATbHBIX OCOOCHHOCTEH 3I0POBBS
o0yuJaroierocs.

2.2. Pacnpenenenue 4acoB 1o popmMam U neproaaM o0yueHHs

OO0111E€ KOJIMYECTBO YaCOB
o o = CaMOCTOSI-
opMma g1 8 .
> | 2 JeKIu- | mabopa- | MpakTH- | TeIbHOU dopma
00yueHus 2 3 BCETO

59 OHHBIX | TOPHBIX | YEeCKUX | pabOThHI + KOHTPOJIS

KOHTPOJTh
Ounas 3 6 16 16 — 40 72 3K3aM€EH

3. HEJIN JUCHUTIJIMHBI

Les1b TUCIMIUIMHBL: 03HAKOMUTD CTYIEHTOB ¢ 0230BBIMU CTHIMCTUYECKIMHU KaTETOPHUSIMH,
C CUCTEMO CTHIIMCTHYECKUX CPEICTB SI3bIKa, MX MPUPOI0H U PyHKLUEH B pPa3HBIX CTUIISX SI3bIKa,
C COBPEMEHHBIMU MIPECTABICHUAMHU O KOMMYHHUKAaTUBHBIX U HOMUHATUBHBIX PECYypCax sI3bIKOBOU
CHCTEMBI, Cc(HOpPMYyTUPOBaTh 3HAHUS O CTHJIMCTUYECKOH HOPMATHBHOCTH, aJCKBATHOCTH,
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BapUaTUBHOCTHU SI3LIKOBOM ACATCIBHOCTH, O MPUHIHUIIAX 135160pa U HUCIIOJIB30BaHUA A3BIKOBBIX
CpCACTB U1 Iepeaavyun MBICHICH U YYBCTB C ICJIBbIO NOCTHXCHUSA ONPCACICHHBIX NPAarMaTu4CCKux
PE3YJIbTATOB B PAa3HbIX YCIOBUAX 06H_I€HI/ISI.

4. KOMITETEHIH OBYYAIOIIEI'OCA, @OPMHUPYEMBIE B PE3VJIPTATE
OCBOEHUMA KOMIIOHEHTA OBPA30OBATEJIbBHOU ITPOI'PAMMEI, X NH/IMUKATOPBI

N INTAHUPYEMBIE PE3VIJIBTATBI ObYUYEHU A

4.1. KomnereHuuu
Komnerenuuu WNHpukaTopsl PesynbraThl 00y4eHus
OIIK-1. Crocoben | OIIK-1.1.  ApnexBatno | OIIK-1.1.1 3HaeT  JKCIIPECCUBHbBIE
OPUMEHATh  CHCTEMY | aHAJU3UPYET OCHOBHBIC | PECYpChl M CTWJIMCTHYECKHE MPUEMBI
JIMHTBUCTHYECKUX SBIICHUSI W TMPOLECCHI, | pa3HBIX YPOBHEH aHIJIMHCKOTO s3bIKa
3HaHUM 00 OCHOBHBIX | OTpaXKarolue (rpaduueckue, ¢doneTnueckue,
(oHeTHUECKHUX, (bYHKIMOHUPOBAHUE JIEKCUYECKHUE, MOp(OJIOTHYECKHE,
JICKCHUYECKUX, S3BIKOBOTO CTpOsI | CHHTaKCHUYECKHE)
IrpaMMaTUYECKUX, M3y4aeMOro OIIK-1.1.2  VYmeer  aHanmu3upoBaTh
CJIOBOOOPA30BATENbHBIX | HHOCTPAHHOTO SI3bIKa B | KOHKPETHBIM  SI3BIKOBOM  MaTepuasl ¢
ABIICHUAX, opdorpaduu | CHHXpPOHUH U | 1enpio  Oonee TIyOOKOrO MOHHUMAaHUS
U [yHKTyalud, O | JMaXpOHMHU. COOTHOILIEHUS (POPMBI U COZePKAHUS
3aKOHOMEPHOCTSIX OIIK-1.1.2 Bnaneer HaBBbIKaMH
(YHKIIMOHMPOBAHUS CTMJIMCTUYECKOTO aHajh3a  S3bIKOBBIX
HU3y4aeMOro SIBJIEHU
MHOCTPAHHOTO  33bIKA, | OITK-1.3. Apexsato | OIIK-1.3.1 3HaeT OCHOBHBIC IOHSTUS
ero  (QyHKIHOHAIBHBIX IIPUMEHSET CTWJINCTUKU (OIpenerIeHNe CTUINCTUKH;
PasHOBHIIHOCTAX. HOHATUHMHBIN  ammapar | OOBEKT, NpeAMET, 3aJaud CTUIUCTUKHY;
n3ydaeMon MECTO CTHJIUCTUKU B cucreme
JTUCLUTUIAHBL; rYMaHHUTapHbIX HayK; 0a30BbIC
COOJII0JJTaeT  OCHOBHBIC | HANPABJICHUS TUCIUILIIHBI)
ocobenHoctu Hay4Horo | OIIK-1.3.2 VYwmeer wuHTEpHpeTUpPOBATH
CTWII B YCTHOM U | SMIMPUYECKHUN MaTepuas C TOYKU 3pEHUs
MUCHMEHHON peyH. €ro CTHJIUCTUYECKHX XapaKTEePUCTHK C
MCTIOJIb30BAaHUEM TOHATHIHOTO anmapara
JTUCLUTUIAHBI
OIIK-1.3.3 Bnageer HNOHSTUHHO-
TEPMUHOJIOTHYECKUM anmapaTom
CTUJIMCTUKU aHIJIMHACKOTO SI3bIKA
5. I[MPOI'PAMMA JTVCHUTTJIMHBI
Tembl KpaTkoe conepxaHnue TeMbl (BOIPOCHI TEMBI)
Tema 1. Style and stylistics. The subject-matter and aims of stylistics. The roots of

stylistics.

stylistics. Scientific theories that contributed to the development of the
science. The main branches of the discipline. Linguistic and literary

Tema 2.

Theoretical bases of modern stylistics: the concept of stylistic context, stylistic
norm and deviation from it, connotation. Prague Linguistic School and the concept
of foregrounding in poetic speech. The defeated expectation effect as interpreted
by R. Jacobson and M. Riffaterre.

Tema 3.

Stylistic lexicology. Stylistic differentiation of the English vocabulary. Neutral
and stylistically marked vocabulary. Literary vocabulary: bookish words, terms,
poeticisms and their stylistic functions. Colloquial vocabulary: colloquial words,




5

jargon, slang, vulgarisms and their differentiation. Socio-cultural connotation of
non-literary vocabulary and its use in belles-lettres style. Phraseology and its
stylistic use

Tema 4.

Phonetic and graphic stylistics. The stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to recreate sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tewma 5.

Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the interaction of different types of lexical meaning.

Tewma 6.

Classification of lexical expressive means and stylistic devices. Expressive and
stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

Tema 7.

Stylistic grammar: stylistic morphology and syntax.

Tema 8.

Functional stylistics. Definition of the concept of functional style and traditional
classifications of functional styles.

6. CTPYKTYPA U COAEPXXAHUE JUCHUIIIMHBI

6.1. ®opma oOyueHus — ouHasi, Kypc — 3, cemectp — 6

HaumenoBanus pa3aciioB U TCM

KomanuectBo yacos

Jlexu.

Jlabop.

IIpaxr.

CPC+K

Bcero

Tema 1. Style and stylistics. The subject-
matter and aims of stylistics. The roots of
stylistics. Scientific ~ theories  that
contributed to the development of the
science. The main branches of the
discipline. Linguistic and literary stylistics.

Tema 2. Theoretical bases of modern
stylistics:  the concept of stylistic context,
stylistic  norm and deviation from it,
connotation. Prague Linguistic School and the
concept of foregrounding in poetic speech.
The defeated expectation effect as interpreted
by R. Jacobson and M. Riffaterre.

Tema 3. Stylistic lexicology. Stylistic
differentiation of the English vocabulary.
Neutral and stylistically marked vocabulary.
Literary vocabulary: bookish words, terms,
poeticisms and their stylistic functions.
Colloquial vocabulary: colloquial words,
jargon, slang, vulgarisms and their
differentiation. Socio-cultural connotation of
non-literary vocabulary and its use in belles-
lettres style. Phraseology and its stylistic use

10

Tema 4. Phonetic and graphic stylistics. The
stylistic aspect of the study of sounds,
intonation and rhythm. Graphic ways to
recreate  sound effects: onomatopoeia,
alliteration, assonance, graphons.

Tema 5. Classification of lexical expressive
means and stylistic devices. Expressive and

10




stylistic devices based on the interaction of
different types of lexical meaning.
Tema 6. Classification of lexical expressive
means and stylistic devices. Expressive and
stylistic devices based on the intensification of
a certain feature of a thing or phenomenon.
Tema 7. Stylistic grammar: stylistic

2 2 6 10
morphology and syntax.
Tema 8. Functional stylistics. Definition of

the concept of functional style and traditional 2 2 4 8
classifications of functional styles.
NTOI'O ITO KOMITIOHEHTY OIIOIT 16 16 40 72

7. OLEHOYHBIE MATEPHAJIBI (CPEACTBA) JUTA TEKYIIEI'O KOHTPOJIA
YCIEBAEMOCTH, ITIPOMEXYTOYHON ATTECTALIMU

7.1.  KOHTpOJIBbHBIE BOIIPOCHI

1. The subject-matter and aims of stylistics. The place of stylistics in the system of
related disciplines. Branches of stylistics.

2. The roots of stylistics. Scientific theories that contributed to the development of the
science. The basics of the theory of context.

3. Decoding stylistics and its basic concepts: foregrounding, convergence, defeated
expectancy, coupling, irradiation.

4. Stylistic classification of the English vocabulary: special literary and special
colloquial layers.

5. Phraseology and its stylistic use.

6. Phonetic means of stylistics: onomatopoeia, alliteration, assonance, thyme, rhythm.

7. Lexical stylistic devices based on the interaction of primary dictionary and
contextually imposed meanings: metaphor, metonymy, irony.

8. Lexical stylistic devices based on the interaction of primary and derivative logical
meanings: zeugma, pun.

9. Lexical stylistic devices based on the interaction of logical and emotive meanings:
epithet, oxymoron.

10. Lexical stylistic devices based on the interaction of logical and nominal meanings:
antonomasia.

11. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon: simile, periphrasis, euphemism, hyperbole.

12. The stylistics of English morphology. Stylistic potential of different parts of speech.

13. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: stylistic inversion, detached constructions, parallel constructions, chiasmus.

14. The stylistics of English syntax: devices based on peculiar syntactical arrangement of
utterances: repetition, enumeration, suspense, climax, antithesis.

15. The stylistics of English syntax: devices based on particular ways of combining parts
of the utterance: asyndeton, polysyndeton, the gap-sentence link.

16. The belles-lettres functional style and its main peculiarities.

17. The publicist functional style and its main peculiarities.

18. The newspaper functional style and its main peculiarities.

19. The scientific functional style and its main peculiarities.

20. The functional style of official documents.

7.2.  Tewmsl noksanos (pedepaToB)



. Art of rhetoric.
. Rhetorical triangle.
. The theory of images.
. Imaginative representation of reality and its aesthetic principles.
. Word and its semantic structure.
. Connotation in the word semantic structure.
. The role of the context in the actualization of meaning.
. Metaphor as a means of creating new terms.
. Metaphorical gender in English.
10. The interrelations between archaic words and historic words.
11. The interrelations between stylistic and lexical neologisms.
12. Sound symbolism. Patterns of thythm and rhyme in poetry.
13. Stylistic functions of phraseology in belles-lettres and other functional styles.
14. Metaphorical and metonymical figures of speech from the perspective of Cognitive
Linguistics.
15. Intertextuality as a stylistic and semiotic notion.
16. Development of the notion “text addressee” in literary criticism and linguistics.

O 001N DN B W~

7.3.  Tewmbl NUCBMEHHBIX Pa0bOT

—  Stylistic Differentiation of the English Vocabulary.
— Expressiveness on the phonetic, graphical, morphemic, lexical and syntactical level.

7.4. O0pasen coaepxaHusi dK3aMEHAIIMOHHOTO OuieTa (MpU HATUYHHM 3K3aMEHa I10
JTUCIUTLTHE)

JIoHEeKU roCyJapCTBEHHBIN YHUBEPCUTET
@DaxyJIbTET HHOCTPAHHBIX S3bIKOB
Kadenpa anrnuiickoit punonorun

[Tporpamma Beiciero 0Opa3oBaHus: [Tporpamma GaxanaBpuara

Hanpasnenne noaroroBku: 45.03.02 JlunrBuctuka

[Tpoduis: Teopusa 1 MeTonMKa NpPENoJaBaHUs WHOCTPAHHBIX
SI3BIKOB u KYJIBbTYp (aHrMiicKuit u
HEMELKH/(ppaHIly3CKUI/UCTIAaHCKUH SI3BIKH)

dopma o0yueHwus: OuHas

CemecTp: [lecroit

JlucuuImnHa: AHTINIACKUHN S3BIK: CTUIIMCTUKA

DK3aMeHalnOHHbINA Omter Ne 1

1. Dwell upon the following issue. The subject-matter and aims of stylistics. The place of
stylistics in the system of related disciplines. Branches of stylistics

2. Analyse the vocabulary of the extract; indicate the type and function of stylistically
coloured units.

3. Comment on the expressive means and stylistic devices used in the excerpt; define their
type and function.

VYTBepkIeHO Ha 3aceJaHuU Kadeaphl aHTIIMICKON PHUII0TI0THH,
pOTOKOI Ne OT « » 20 1.




3aBeayromuii kadeapoit DdUO
DK3aMeHaTop 015(0)

B cnyuae Benenus yueOHOro mpoliecca ¢ HCIOJB30BAaHHEM DJICKTPOHHOTO OOyYeHUS U
JTUCTAHIIMOHHBIX 00pa30BaTENbHBIX TEXHOJOTHHA, COJEpKaHHue OueTa MOMKET OTIHYAThCS OT
MIPUBEAECHHOTO.

8. PACITPEJEJIEHUE BAJIJIOB, KOTOPBIE ITOJIVHAIOT OBYUYAIOUIMECA

OOmas oreHKa 3HaHUI 00ydYalOUIMXCS MO TUCHMIUIMHE TNpoBoauTcs mo 100-0anmpHON
IIKaJIe HCXO/IS U3 MaKCUMyMa, IIPUBEICHHOTO B TAOINIIE HUXKE.

Opranu3annoHHO-y4eOHass paboTa B ayJUTOPUU OLIGHUBACTCI HAa OCHOBE TaKHX
KPUTEPHEB KaK IMOCENIAeMOCTh 3aHATHH, CBOEBPEMEHHOE U KaueCTBEHHOE BBINOJIHEHHE
JOMAIIIHUX 3a/1aHUH, aKTUBHOCTb BO BPeMsI IIPOBECHHS JICKLIMOHHBIX U JJA0OPATOPHBIX 3aHATHHA
(ydactue B 00CY>KICHUHU TEKYIIETO U MPOHICHHOTO0 MaTepualia, BHIIIOJIHEHUE 3a1aHUH U T.I1.).

CamocrosaTenbHas pabdoTa OICHMBAETCS HAa OCHOBE IPEIOCTABICHHBIX Ha IPOBEPKY
BBIMIOJIHEHHBIX JIOMAITHUX, WHAWBUAYAIbHBIX 3aJaHUi C YYETOM CBOEBPEMEHHOCTH UX
MPEOCTaBICHUS U COOTBETCTBUS TPEOOBAHUSIM K UX BBITIOJIHEHUIO.

KonndecTBo 6amioB 3a KOHTPOJbHYIO pabOTy BBIYHCISETCS Kak cymMMa 0ajloB 3a Bce
BXoJsIue B e€ cocTaB 3afaHus. Kaxpoe 3agaHue OIGHMBAETCS MCXOJAS M3 MaKCHUMAaJbHO
BO3MOKHOT'O KOJIMYEeCTBAa OaUIOB C YYETOM MPaBWJILHOCTH BBIOJHEHHS 3aaHUs, IMOJHOTHI
MIPUBOUMBIX 0OOCHOBAHUHA.

[To pe3ynpTatam paboThl B ceMecTpe oOyuaromuiicsi, HaOpaBmii He MeHee 60 GauioB,
UMEeT MpaBO MOJMYYUTh OLEHKY. Te, KTO MpeTeHaAyeT Ha 0ojee BBICOKMHA Oalll, MPOXOIST
MPOMEXYTOUHYIO aTTecTalnuio. MakcuMaabHOE KOJMYECTBO OaljioB Ha MPOMEXKYTOUYHOM
arrectanuu — 100. Ob1iee KOIM4ecTBO OAJUIOB 32 CEMECTpP BBIUUCISAETCS KaK MakCHUMaJbHAs U3
MIOJTYYCHHBIX 32 CEMECTP U Ha IPOMEXKYTOYHON aTTECTAIIH U BHICTABIISIETCS COTTIACHO IPUHATOMY

MOPAIKY.

Howmepa pa3nenos Bunsr pabot Maxcnmaibroe
KOJIMYECTBO 0aJlJIOB
Opranu3annoHHO-yueOHas padoTa B ayIUTOPHH 20
1-8 CamocrosTenbHas padora 20
KonTtposbHble paboThl 10 TEMaM 20
UTOI'O 60
OK3aMeH 40
OO0t uror 100
CooTBeTCTBHE 0AIIJIOB OLICHKE
OlieHKa 10 MITHOAIBHOM IIIKajIe
KonnuecTBo 6amios >
s 100 ECTS | DOx3amen, nuddepeHunpoBaHHbII 3auer
3a4eT
90-100 A OTJINYHO 3a4TCHO
80-89 B 3a4TCHO
75-79 C xopottio 3a4TCHO
70-74 D 3a4TCHO
60-60 E yIOBJIETBOPUTEIILHO aTTom0
35-59 FX HE 3a4TCHO
034 v HEYIOBJIETBOPUTEIHHO e 3a9TOHO

Kpurepun onieHnBanus



Oruenka

TpebGoBaHMsI K OIEHUBAHUIO

«OTJIHUYHO»
(90-100 6aos)
A

O1eHKa «OTJIIMYHO)» CTaBUTCS CTYACHTaM, KOTOPBIE IIPH OTBETE:

® JIEMOHCTPUPYIOT BCECTOPOHHEE, CUCTEMAaTHIECKOE U TIyOOoKoe
3HaHUEe y4eOHOro MaTepuaja O COBPEMEHHBIX B3IJISAaX Ha
OTIpEJICIICHHBIC SI3BIKOBBIC SIBJICHUSA, TJIABHBIX TEOPETUUECKUX
MoJieTieii COBpEMEHHOUW JMHTBUCTHYECKON MBICITH; CBOOOIHO
BJIAJICIOT MOHATHHHO-TEPMUHOJIOTHYECKUM aIlapaToM, yMEIOT
apryMEHTHPOBATh CBOIO TOYKY 3pEHHUS, HCIIOJIB3YSl YETKHE
(bopMyIHPOBKH, MOATBEPXkAask (PAKTUIECKUMU IPUMEPAMH;

® pacKpbIBasg CMBICI BONpOCa, JIEMOHCTPUPYIOT CBOOOJHOE
BJIaJICHUE TEOPETUUYECKUM MAaTepUaAIOM, BBICOKHH YPOBEHBb
JOTUYHOCTH W  CBA3HOCTH  BBICKA3bIBaHHs, KOPPEKTHOE
UCTOJIb30BAHUE JIMHIBUCTUYECKOH TEPMHUHOJIOTMH, YMEHHE
apryMEHTHpPOBaTh  CBOIO  TOYKY 3pEHHs,  OIpPEIeINATh,
CHCTEMaTH3HpOBaTh W  HMHTEPIPETUPOBATH  KOHKPETHBIC
A3BIKOBBIC SIBJICHUS W (DAKThl, COMPOBOXKAAs MX OOJBIIMM
00BbEMOM COOTBETCTBYIOIINUX IIPHUMEPOB;

® B pEYM JIEMOHCTPUPYIOT COOJIIOJICHHME HOPM CTHJIS HAYyYHOTO
M3JI0KEHUsS; TOJHO W TOYHO OTBEYAIOT HA BOMPOCHI
HK3aMeHaTopa.

«XOPOIIIOY
(80-89 GaioB)
B

OrneHka «X0poIIo» CTaBUTCA CTYJIEHTaM, KOTOpPbIE IIPU OTBETE:!

® JIEMOHCTPUPYIOT TBEPIOE 3HAaHUE Y4eOHOro MaTepuana o
pa3HooOpa3uy ¥ MHOTOIIJIAHOBOCTH HAYUYHBIX IIKOJ, TCUCHHH,
HampaBJICHUH, CMEXHBIX C JpPYrMMH Haykamu oOjacteit
JIMHTBUCTUKHM, COBPEMEHHBIX B3IJIJOB Ha OIPEICICHHBIC
S3BIKOBBIC  SIBJICHUS, TIJIABHBIX TEOPETUYECKUX MOJEIEH
COBPEMEHHOM JINHTBUCTUYECKOU MBICIIH;

B LEJIOM KOPPEKTHO HCIIOJIB3YIOT MIOHATUNHO-
TEPMUHOJIOTMYECKUH allIapar;

® YCBOWJIM MaTepuali, OCHOBHYI0O U Haubojiee 3HAYMMYIO
JOTIOJIHUTENBHYIO JINTEPATYPY;

® pacKpbIBas CMBICI BOIPOCA, JEMOHCTPUPYIOT XOpouIee
BJIaJICHUE TEOPETUYECKUM MAaTEPUAIIOM, JOCTATOYHBIN YPOBEHb
JIOTUYHOCTH U CBSI3HOCTH BBICKA3bIBaHUA, B LICJIOM KOPPEKTHOE
HCIIOJIb30BAaHUE JIMHIBUCTUYECKOM TEPMUHOJIOTUU, YMEHHE
apryMEHTUPOBaTb  CBOXO  TOYKY 3pEHHUs, OIPEHEIATh,
CUCTEMAaTU3UPOBATh U  HHTEPIPETUPOBATH  KOHKPETHBIE
S3BIKOBBIC SIBJICHUS M (PAKTBHI, COMPOBOXKIAsI UX JOCTATOUHBIM
00BEMOM COOTBETCTBYIOIINUX IPHUMEPOB;

® JCIOJB3YIOT  HABBIKM  COLMOKYJIBTYPHBIX  3HAaHUM B
COOTBETCTBHUH C CHUTyallel OOIEHHSL.

«XOPOIIIOY
(75-79 GannoB)
C

OneHka «X0poIo» CTaBUTCA CTYJIEHTaM, KOTOpPbIE IIPU OTBETE:!
JEMOHCTPUPYIOT JOCTaTOYHBI YPOBEHb OCMBICICHUSI Y4eOHOTrO
MaTepHuaia O pa3HOOOpa3WM M MHOTOIJIAHOBOCTU HAYYHBIX IIKOJI,
TEUYEHUH, HANpaBJICHUN, CMEXHBIX C JPYTMMH HayKaMHu o0JacTeil
JIMHI'BUCTUKH, COBPEMEHHBIX B3IJISZ0B HA ONPEICIICHHBIC A3bIKOBBIC
SBJICHUS, TJIABHBIX TEOPETHUYECKUX MOJEIEH  COBPEMEHHOMN
JIMHI'BUCTUYECKON MBICIIU;
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® packpblBasg CMBICI BOIPOCA, AEMOHCTPUPYIOT AOCTATOYHBIN
YPOBEHb  OCMBICIEHUS  M3YYEHHOIO  TEOPETHYECKOIO
MaTepuasa, BIaJCHHE TEPMHUHOJIOTMYECKMM ammnapaToM Ha
JIOCTaTOYHOM YPOBHE C HE3HAYUTENIbHBIM KOJUYECTBOM
omKOOK, YMEHHE JIOTUYHO OMNPEICISATh S3BIKOBBIC SIBJICHUS,
WJUTIOCTPUPYSI X COOTBETCTBYIOIIMMHU IPUMEPAMHU.

«YyJIOBJICTBOPH-
TEIBHO
(70-74 6annoB)
D

OreHKa «y/I0BJIETBOPUTEIBLHO» CTABUTCS CTYACHTaM, KOTOpBIC
P OTBETE:

packpbiBasi CMBICII BOMPOCA, JIEMOHCTPHPYIOT ITOBEPXHOCTHBIE

3HAHHUS MaTepuaia, HU3KUU ypOBEHb JIOTUYHOCTH M CBS3HOCTH

BBICKA3bIBAHUS, OTPAaHUYCHHOE BIJIAJICHUE TEPMHUHOJIOTHYCCKIM

amnmapaToMm, HeIOCTAaTOYHOE YMEHUE 00001ATh SI3BIKOBBIC SIBICHUS

(akTbl, CONMpOBOXIasi WX COOTBETCTBYIOLIUMHU TPUMEPaMH,

3aTpyIHEHUS] B apTYMEHTAIUN CBOCH TOYKHU 3peHusi, 000CHOBAHHOM

U3JI0’)KEHUU CBOUX MBICIIEH, (DOPMYITHPOBKE BHIBOJIOB;

MPOSIBIISTIOT OTPaHUYEHHOE BIIaJICHUEC MMOHSATHUIHO-

TEPMHHOJIOTHYECKHUM arllapaTom;

UCTIBITHIBAIOT 3aTPyJHEHUS B apryMEHTAIIMH CBOCH TOUYKH 3PCHUSI,

00OCHOBAaHHOM  HM3JI0KEHHU CBOMX MbICIEH, (HOpMYyITHUPOBKE

BBIBO/JIOB;

JIOITYCKAaOT OOJBIIIOE KOTHYECTBO CTUIUCTHUECKUX OLTHOOK B peyH;

JAIOT HEMOJHBIN ¥ / WJIM HETOYHBIN OTBET Ha BOMTPOCKHI 9K3aMEHATOpA.

«YyJIOBJICTBOPH-
TEIBHOY
(60-69 6aoB)
E

OrneHka «y/10BJIETBOPUTEJIBHO» CTABUTCS CTYyAECHTaM, KOTOpBIE
IIpU OTBETE:
JIEMOHCTPUPYIOT HEMOJIHOE U MOBEPXHOCTHOE YCBOCHHE Y4eOHOTO
MaTepHuaia O pa3HOOOpa3WM M MHOTOIJIAHOBOCTU HAYYHBIX IIKOJI,
TEUYEHUH, HANpaBJICHUN, CMEXHBIX C JPYTMMH HayKaMHu oO0iacTeil
JIMHI'BUCTUKH, COBPEMEHHBIX B3IJII0B Ha OIIPEIEICHHBIC 3bIKOBBIC
SBJICHUS, TJIABHBIX TEOPETHMYECKUX  MOJEIEH  COBPEMEHHOMN
JIMHIBUCTUYECKOHN MBICIIN;
packpbiBasg CMBICJI  BOIIPOCA, JEMOHCTPUPYIOT HEIOIHOE U
IIOBEPXHOCTHOE YCBOCHHME MaTepHualla, NOIYCKAIOT 3HAYUTEIIbHBIC
OMMOKM B  HCIIOJB30BAaHUM  IOHATUHHO-TEPMHHOJIOTUYECKOTO
anmapara,  MCHBITBIBAIOT ~ 3HAYUTEIbHBIE  3aTpyJHEHHUS B
apryMEHTallud CBOEH TOYKU 3pEHHs, OOOCHOBAHHOM H3JI0KECHUU
CBOUX MBbICIIEH, (HOPMYITHUPOBKE BHIBOJIOB;
JAI0T HETOJIHBIE UIU HETOYHBIE OTBETHI HA BOIIPOCHI 3K3aMEHATOPA,
UCIIBITBIBAIOT 3aTPyJAHECHNS B IOHMMAaHUU BOIIPOCOB JK3aMEHATOPA,
HE MOTYT IIEPECIPOCUTH 3K3aMEHATOpa B CiIydae HENOHUMAaHUs
BOIIPOCA.

«HEYIOBIIETBO-
PUTEIIHHO
(0-59 6amnoB)
F

OneHka «Hey10BJIeTBOPUTEIbHO)» CTaBUTCS CTYyJIEHTaM, KOTOpbIE
IIpU OTBETE:

JIEMOHCTPHUPYIOT IOJIHOE€ HE3HAHHE MaTepuayia O pazHooOpasuu U
MHOTOIIJIAHOBOCTM ~ HAy4HBIX IIKOJ, TEYEHUN, HAIpPaBJICHUN,
CMEXHBIX C JPYrHMH HaykamMM oOjacTeid  JIMHIBUCTHKH,
COBPEMEHHBIX B3IJI0OB HA OIPEIEICHHBIC SI3BIKOBBIC SIBJICHHS,
IJIABHBIX TEOPETUYECKUX MOJCIIEH COBPEMEHHOM JIMHIBUCTUYECKOU
MBICJIH;

HE YMEIOT OIIEpPUPOBATH OCHOBHBIM MIOHATUNHO-
TEPMUHOJIOTMYECKUM aIIapaToM;
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* HE MOLYT [IPOAEMOHCTPUPOBATH chopMHpOBaHHBIE
obmenpodeccuoHanbHbIe U PO ECCHOHATLHBIE KOMITETCHIINY;

* HE CIIOCOOHEBI JaTb y,[[OBHeTBOpHTeHLHBIﬁ OTBCT Ha HOHOHHHTQHBHLIﬁ
HAaBOJSIIMK BOIMPOC SK3aMEHAaTOpa M MEPECpOCUTh B CiIydae
HCIIOHMMAaHHA BOIIPOCaA,

* OTBEYAIOT COHBUYMBO U HCJIOTUYHO, HUCIOJB3yd IMpU ITOM
YIPOIIEHHBIE, JIEMEHTaPHBIE M0 COACPIKAHUIO U HEKOPPEKTHBIE TI0
0()OPMIICHHIO BBICKA3bIBAHUSI.

9. MATEPUAJIBHO-TEXHUYECKOE OBECITEHEHUE YYEBHOI'O [TPOLIECCA

VYueOHble 3aHATHA MpoBoAATCS B I'nmaBHOM Kopmyce yHuBepcutera (mp. ['ypoBa, 6).
JlaGopaTopHble 3aHATHS TPOBOIATCA B AyJUTOPUSAX, OOOPYIAOBaHHBIE MapKEpHOW TOCKOM,
MYJbTUMEIUIHBIM MPOEKTOPOM U 3KpaHOM, HOYTOYKaMH, KOMILJIEKTOM y4yeOHOW MeOenu s
CTyACHTOB, paboueM MecToM IpenojaaBateniss. Beixon B MHTepHET NpOBOIHOW WK C
ucnonb3oBanuemM Wi-Fi.

Jis caMocTosSTeNnbHOH pabOThl HMCIONB3YIOTCSI TEKCTOBBIE M 3JEKTPOHHBIE PECypCHI
HayuHo#i OMONMMOTEKM YHUBEpCUTETa W JPYTUX DSJICKTPOHHBIX OHOIMOTEYHBIX 0a3 JaHHBIX,
yueOHO-METOIMUecKoe 0OecreueHue, MpeICTaBIeHHOe B CIEAYIOUIMX y4eOHO-METOIUUECKUX
kabuHeTax [ maBHOTO KOpITyCa:

* (pakynbreTckas yueOHast komnbroTepHas sadbopatopus Ne 1 (aya. 906).

* (pakynbrerckas yueOHas mabopaTopus «KabuHeT HHOCTpaHHBIX SI3BIKOBY (aya. 903).

[lpy wW3y4eHWH JUCHUIUIMHBI MOTYT TPUMEHSTHCA 3JCKTPOHHOE OO0y4YeHue u
JIMCTAaHIIMOHHBIE 00pa30BaTeIbHbIC TEXHOIOTHH.

C  WCcronb30BaHMEM  pecypcoB  MIaTGoOpMbl  AMCTAHIIMOHHOTO  0Opa3oBaHUs
OCYIIECTBIISICTCSI TEKYIIUH KOHTPOJb 3HAHWN OOYyYalOIIMXCS HAa OCHOBE TECTUPOBAHHUS U
MIPOBEPKH PE3YIIbTATOB CAMOCTOSITEIBHOIN paboTHI.

10. PEKOMEHAYEMAA JINTEPATYPA

10.1. OcHoBHas auTepaTypa

1. Apnonsa U. B. Ctunnctuka. CoBpeMeHHbIN aHrauiickuil sa3sik. — M.: @JIMHTA, 2016.
— 384 c.

2. Knumenko O. B., Xoxnosa B. A. Kypc nekuuii mo CTHIMCTUKE AJI CTYACHTOB 3 Kypca
OVY «bakanaBp» HampasieHuii moarotoBku 45.03.01 «®unonorus» npoduns «3apyOexHas
¢bwutonorus (aHTIMICKUNA A3bIK U JUTepaTypa)», 45.03.02 «JIunrsuctuka» npopuib «Teopus u
METOMKa MPENOJaBaHNs WHOCTPAHHBIX S3bIKOB M KYJBTYP (QHTIMUCKHNA SA3BIK)». — JlOHELK:
JouHY, 2017. -41 c.

3. Kyxapenko B. A. Seminars in style (CemuHapuii o CTUIMCTUKE aHTIIMACKOTO SI3bIKA).
Ha aHTJIMHCKOM s3bIke. — MockBa: «BpIcmias mkomnay, 1971. — 184 c.

4. Kyxapenko B. A. [IpakTuKyM 110 CTHIIMCTHKE aHTIIMICKOTO A3bIKa: y4eO. mocodue. — 4-
e u3a. — Mocksa: @nunra: Hayka, 2010. — 182 c.

5. Henapoukuna A. I'. YueGHOe mocoOue mo MHTEpHpeTaluy Xy10KeCTBEHHOTO TEKCTa
IUISL CAMOCTOSITETILHOM pabOThI CTYJJCHTOB 10 TEOPETUYECKOMY Kypcy « CTUIIMCTHKA aHTJIUHCKOTO
si3pikay. — Jlonenk: JlonHY, 2009. — 146 c.

6. CkpebHeB KO. M. OCHOBBI CTHIIMCTUKU aHTIIMHACKOTO s3bIKA: YUYEOHUK N7l UH-TOB U
¢ax. uHoctp. 513. — 2-€ u3., ucnp. — M.: OO0 «M3narensctBo Actpens ACT», 2003. —221, [3] c.

7. Hlaxosckuit B. M. Crunmcrtuka aHTIAMMCKOTO s3blKa: YueOHOe MOocoOHue. U3,
crepeotun. M.: Kamxusiil nom «JIMBPOKOM», 2013. — 232 c.

8. Galperin I. R. English Stylistics. — Moscow: URSS, 2018. — 336 p.

10.2. JlonomHuUTeNbHas IUTEpaTypa
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1. CTunucThKa aHTIMICKOrO si3plKa: yued. uisi HWH-TOB W (ak. HHOCTp. s3.] /
A. H. Mopoxosckuii, O. I1. BopooseBa, H. U. JIuxomepcr, 3. B. Tumomenko. — K.: Brima k.,
1991. -271 c.

2. Akhmanova O., Rolandas F. Idzelis. What is the English we use? A course in Practical
Stylistics. M.: Moscow University Press, 1978. — 157 p.

3. Bradford R. Stylistics. — NY: Taylor & Francis e-Library, 2005. — 222 p.

4. Leech G. N. (2008) Language in literature: style and foregrounding, NY, USA:
Routledge, 2008. — 235 p.

5. Wales K. A. Dictionary of Stylistics. 3rd ed. NY, USA: Routledge, 2014. — 478 p.

6. Znamenskaya T. Stylistics of the English language: fundamentals of the course.
Moscow, 2006. — 214 p.

7. Zoltan Kdvecses. Where Metaphors Come From. Reconsidering context in metaphor.
Oxford University Press, 2015. — 233 p.

11. NHOOPMAIIMOHHBIE PECYPCEHI

1. HaunonanbHast 3JIEKTPOHHAHA Oondamorexa (H3b): benepanbHas
rocyaapcTBeHHas HHpopmarmonHas cucreMa / MunuctepctBo Kynbryper PD; Poccuiickas
rocyaapcTBeHHas Oubmuoteka. — Mocksa, 2019- . — URL: https://rusneb.ru/ (nara oOpameHus:

31.03.2025). — Pexxum noctymna: cBOOOIHBIN, moanucka. Heobxoauma ycTaHOBKa IPOrpaMMHOTO
obecrieyeHus. — TeKCT: AIEeKTPOHHBIN.

2. eLIBRARY.RU: HayyHas sneKkTpoHHas Oubianoreka: cait. — Mocksa, 2000- . —
URL: https://elibrary.ru (mara oOpamenusi: 31.03.2025). — Pexum mgoctymna: Ijisi aBTOPH30B.
IIOJIb30BaTeNeH. —TEeKCT: DJIEKTPOHHBIMN.

3. Hayunas snextponnass OubOnuoteka «KubepJlenmHkay: cailt / Accoruarnus
«OtkpbiTast Hayka». — Mocksa, 2014- . — URL: https://cyberleninka.ru/ (mara oOparieHus:
31.03.2025). — Pexwum goctymna: cBOOOAHBIN. — TEKCT: 371€KTPOHHBIM.

4. DNeKTPOHHO-ONOIMOTeYHAs cucremMa «JlaHby: [caliT]. — URL:

https://e.lanbook.com (mara oGpamenus: 31.03.2025). — Pexxum noctryna: m3manus CereBoi
AJIEKTPOHHON OMOIMOTEKH, ISl aBTOPU30B. MOJb30BaTee. — TeKCT: AIeKTPOHHBIN.
5. 9BC IOpaiitT: snekTpoHHas OuOIMOTeUHas cuctema: cadT. — Mocksa, 2013, —
URL: https://urait.ru/library/svobodnyy-dostup/ (mata obpamenus: 31.03.2025). — Pexum
JOCTYyTIA: U3JIaHHsI CBOOOTHOTO IOCTYTIA, JIIsl aBTOPH30B. MOJIb30BaTeNei. — TeKCT: 3eKTpOHHBII.
6. DJieKTpoHHO-0nbuoTeuHas cucrema Jloul'Y: caiir / ®I'BOY BO «lonl'Y». —

Honenk, 2016- . — URL: http:/library.donnu.ru/ (mata oGpamenusi: 31.03.2025). — Pexum
J0CTyna: CBOOOIHBIN. — TEKCT: AIIEKTPOHHBIN.
7. JJyeKkTpoHHbI Kkatasor Hayunoit 6ubmuoreku [lonl'Y: pasgen caiirta / Hb

Houl'Y. — Tekct: anexrponusiii // OBC Jlonl'Y: caiit. — URL: http:/library.donnu.ru/catalog/
(mata oOpamenus: 31.03.2025). — Pexxum poctyna: moUCK CBOOOTHBIN, 3JIEKTPOHHBIE IOKYMEHTHI
— 1 rosib3oBateneit JJonl'Y.

8. daexTponHblii apxus loul'Y: pa3aen caiira/ Hb JlonI'Y. — TekcT: 37eKTpOHHBIH
/I OBC Honl'Y: caiir. — URL: http://repo.donnu.ru/ (mara obpamenus: 31.03.2025). — Pexum
JOCTYyTIa: CBOOOIHBIN.

12. [NPOTPAMMHOE OBECIIEYEHUE

1. Windows 7 PRO (xopnoparusHas nunens3us Joul'Y Ne 46484614)

2. Microsoft Office (kopnopatusHast aunensus o'V Ne 46472919)

3. Microsoft Visual Studio (suniensust nporpammsl Dream Spark amst Beicimx yueOHBIX
3aBeCHU)

4. AwnruBupyc Kacnepckoro, Adobe Acrobat Reader, xPDF (auuensun GPL, Apache,
BSD a5t cBO60JHOTO MPOrpaMMHOTO 0OECTICYCHHUS).


https://rusneb.ru/
https://elibrary.ru/
https://cyberleninka.ru/
https://e.lanbook.com/
https://urait.ru/library/svobodnyy-dostup/
http://library.donnu.ru/
http://library.donnu.ru/catalog/
http://repo.donnu.ru/
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